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Editor's note: Thiz & part of an ocoasional sertes of commpaed arf
repdemos Phef eodll appecar i this spoe.
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Gaze into a painting by emi-
nent Western New York water-
colorist Catherine Parker, and it
won't take long to sense an un-
deriyving current of music and
poetry animating the brush
strokes. After a minute or soof
focused concentration, and just
a small dose of imagination,
Parkers vibrating lines and -
brant hues practically begin to
ham,

The sense of synesthesia in-
herent in much of Parkers work
iz on full display in an exhibi-
ton of recent pamtings in the

Wistern MNew York Book Arts
Center. The pieces are reactions
to the poetry of Pablo MNeruda,
Dame Edith Sitwell and 17th
century Chrstian poet George
Hebert, and to a song cycle by
kecal composer Roland Martin
that 5 also based on Hebert's
work

I one enchanting painting,
based on Heberts poem “Our
life is hid with Christ in God,”
Parker produced & kind of ethe-
real tresscape, Uncer a shoy filled
with chouls that resenable binds

ar i it the otheér way anound?
— & line of trees extends its
shimmering branches heaven-
ward and by reflection into the
water below, where those
branches frscture and reverber-
ate in the undulating ripphes.
It’s beautifinl stuff, rfe with sm-
bolism and hidden meaning

that’s a pleasure 1o try and un-
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When you repeat a single
woord over and over or stare at it
o & Payee, it soon begins to dhed
it= meaning. Kemoved from the
context of & sentence or thought,
the betters bacome somehosy un-
familiar, redhsoed 1o their essemnoe
ik i series of symbols or sopnds,

The same coneépt applies ta
images., Thke the instantly fa-
miliar interlocking fingers in a
series of John Coplans’ photo-
graphs now on view at Nina
Freudenheim Gallery, At first
glance, they strike you as noth-
ing mare than off findd-
e fingers. But, not unlike Park-
ers loaded watercolors, a
mibnuite of focus sets vour fmag-
ination adrft until it setthes in
somme willd places. Those creased
digits, blowm up immensely and
dizconnected from the hands
and arms i which they belong,
showdy morph into something

Coplans, who died in 3003,
had a lasting influence on
Amanda Means, a New York-
based artist who curated the
showy amd whose work makes
up its other half,

Means has photographed
water glasses that once be-
longed to Coplans with a large-
farmat ciuméra, revekling in mi-
nescube detail their chips and
cracks amd the tiny droplets of
condensation on their sides.
Shes alming for the same goal
as Coplans, what she called
“getting dhonwma tor the beure Daoawes
of things" Those bones, both in
Coplans” fingers and Means'
glasses, are the perfect place to
hang your own imaginary skin,
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A fall trip to Lockports Eenan
Hicruse Gallery, part of the sprawl-
ing Kenan Center campus now
full of autumn folisge, is always a
treat. That % dowbly trse this year
thanks io the Buffale Society of
Artists 105th Annus Cotalogue
Exhibition, which hosts a per-
fectly enjovable mixed bag of
pedntings, seulpture, collage and
mioed rvelia works

Blair, whose “View From Route
30 Mear Springville” is a nicely
balaneed pastoral posteand and
Susan M. Miller, with a beautifiol
smadl cream-oodomed landscape

“tervard Feaid Crvioerelicen
Acaelia,” by Clhrles Flonese.

ings of a break-wall by Todd
Chalk merit attention, as dses
Jacqueline Welch's large ofl-on-
pane] peece “Palron Saint of the
Close Thlker;” which portrays
oo of Welch's trademiark saimt-
by dogs in deep thought.

A palr of graphite drawings
b Foting Rensond are i refresh-
ing bresth of contempormry xir
in a show meostly saturated with
traditional painting. The show
gives a good sense of the work
Buffako'’s less-trumpeted arists
are engaged in, from abstract
oils to wond seulpture, witerool-
or landscapes to paper oollage,
and makes the trip to the Kenan
Center well worth the while, «
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inhuman, mayhbe arboreal, geo-  called “Parched.”
kgical or even extraterrestrial, Too mystical acrylic paint-
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